
INTRODUCTION 

THE WORK OF AMERICAN W O K N  ARTISTS, FROM EARLIEST TIMES TO THE 

PRESEiYT, HAS DISPLAYED ASTONISHING VARIETY, RICHNESS, QUALITY 

AND QUANTITY, LONG BEFORE THE F I R S T  WHITE SETTLERS, I N D I A N  

WOMEN WERE DECORATING POTTERY AND WEAVING BASKETS WITH DESIGNS 

NOW RECOGfiIZED AS MASTERPIECES OF ABSTRACT ART. I N  MANY TRIBES 

THE I N D I A N  WOMAN WAS THE ARCHITECT--INDEED, HERE I N  NEBRASKA 

THE WOMEN OF THE PAWNEE B U I L T  THE GREAT-ROUND-EARTH-LODGES . 
THESE EARTH LODGES ARE BELIEVED TO B E  THE PREDECESSORS OF THE 

SOD HOUSES B U I L T  BY EARLY EUROPEAN SETTLERS, 

AMERICAN WOMEN ARTISTS HAVE BEEN INNOVATORS FROM THE BEGINNING, 

WOMEN WERE AMONG THE EARLIEST PROFESSIONAL PORTRAITISTS I N  

YOUNG AMERICA, FANNY PALMER WAS NOTED FOR HER LITHOGRAPHS FOR 

"CURRIER 8 IVES." HENRIETTA JOHNSTON WAS AMERICA'S F I R S T  

PASTELLIST, 111 THE 1 7 7 0 ' s  PATIENCE WRIGHT GAINED RECOGNITION 

AS AIIERICA'S F IRST PROFESSIONAL SCULPTOR. LATER I N  THE 1 8 6 0 ' s  

NARY CASSATT BECAME AIYERICA'S F I R S T  IFIPRESS IONIST,  

WOMEN HAVE PLAYED AN ACTIVE, INFLUENTIAL AND COIiTINUOUS ROLE I N  

EVERY TYPE OF ART I N  APIERICA, BUT BECAUSE OF LONG-STANDING 

CULTURAL PREJUDICES AND WIDELY ACCEPTED STEREOTYPES, THEY HAVE 

BEE14 RELEGATED I N  BOOKS ON AMERICAN ART TO THE ROLE OF " C I V I L I Z -  

ERS" OR "CARRIERS OF CULTURE," SUCH AS THE PATRONS, COLLECTORS, 

AND PRONOTERS OF THE ART OF MEN, THOUGH THEIR ROLE AS " C I V I L I Z -  

ERS" CANNOT BE DENIED, THERE HAVE ALYAYS BEEN A LARGE NUMBER 
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I OF -PROFESSIONAL WOMEN ARTISTS WHO HAVE WORKED HARD, LONG, AND 
I SUCCESSFULLY TO EARN A L I V I N G  AT THEIR CRAFT. THEIR L IVES  AND 

WORK ARE VERY DIFFERENT THAN THE COMMONLY HELD STEREOTYPE OF 

THE WOMAN ARTIST AS AN AlYATEUR WORKING Of4 "DELICATE," "WOMANLY" 

1 PROJECTS I N  HER HOME. 

ON THE CONTRARY, THE STUDY OF AMERICAN WOMEN ARTISTS SHOWS THAT 

IN ADDITIOl l  TO CRAFT MASTERPIECES SUCH AS THOSE PRODUCED BY FOLK 

PAINTER, QUILTMAKER, PA1 NTER OF S T I L L  L IFES  AND CHILDREN, THEY 

HAVE--EVEN Iii EARLIER TIMES--CREATED ROBUST, LARGE-SCALE, AND 

PHYSICALLY TAXING WORKS COVERING A LARGE RANGE OF SUBJECT MATTER. 

IN THE 1 9 3 0 ~ s  THE FEDERAL ART PROJECT GAVE WOMEN ALL ovm THE 

COUNTRY AN OPPORTUNITY TO WORK ON A SCALE PREVIOUSLY UNHEARD OF, 
I 

I TODAY WONEN ARE CREATING EVERY KIND OF AVANT-GARDE ART INCLUDING 

IMMERSE COllCEPTUAL AND E i l V I  RONMENTAL WORKS, PERFORMANCESJ AND 

1 COLLECTIVE FEMINIST PROJECTS. AMERICAN WOMEN ARTISTS, PREVIOUSLY 

IGNORED OR UNNOTICED, HAVE BEEN WORKING SERIOUSLY, CONTINUOUSLY, 

AND PROFESSIONALLY FOR OVER TWO CENTURIES I N  T H I S  COUNTRY, 

i IN APRIL OF THIS YEAR A NEW MAJOR MUSEUM WILL OPEN ITS DOORS IN 
WASHINGTON, D.C. THE NATIONAL PIUSEUM OF WOMEN 114 THE ARTS W I L L  

1 JOIN OUR OTHER NATIONAL MUSEUMS ON THE MALL, TAKING I T S  PLACE 

1 ALONGSIDE THE NATIONAL PORTRAIT GALLERY, THE !JATIONAL MUSEUM OF 

I APlERICAN ART, THE SMITHSONIAN, ETC, THE MUSEUM OF NEBRASKA ART 

JOINS I N  THIS NATIONAL CELEBRATIO14 BY ORGANIZING AND TOURING 

1 NFBRASKA'S WW U IHE MIS. 
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